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 Courses that Meet Common  
Curriculum Requirements 

Offered Fall 2017 
 

 
Humanities (HM): 
ENGL: 120B, 120F, 120H, 221B, 222A, 223D, 286, 366A, 382, 386 
 
Gender (GE): 
ENGL: 120H, 222A, 243, 382 
 
Intercultural (IC): 
ENGL: 382 
 
Experiential Learning (EL): 
ENGL: 214 
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 Courses Required for the 
Major(s) 

 
Offered Fall 2017 

 
Gateway Courses 

See pages 11-12 
 

English 243: Literary Theory and Criticism 
See page 13 

 
English 213: Creative Writing: Poetry and Fiction 
(Requirement for English Major with a Concentration in Creative Writing) 

See page 14 
 

English 311: Writing Essays 
See pages 16-17 

 
English 365A: Capstone: Reading Across Genres   

See page 24 
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 Capstone Requirement 
 

English 365A: Capstone: 
Reading Across Genres   

 
Days: TR     Professor: Mike Optiz 
Time: 1:05-2:25pm    Office: RICHA N27 
Campus: CSB 
 
This course offers a culminating opportunity for English majors to synthesize 
their college work, especially much of what they have learned in their English 
courses. The English Department has established this course to bring English 
majors into contact with each other over a semester to read, reflect, and write 
about a common reading list. Students in this course will gain a heightened 
awareness of the history, content and theoretical approaches to the discipline of 
English, will develop a substantial understanding of their major within a larger 
context of its discipline, and will come to know well their immediate  
community of majors.  
 
“Capstone” is organized around a reading list entitled “Books Every English 
Major Should Read.” Because this course is a requirement of the English    
Department, it will be taught by different faculty members and each faculty 
member will have a different reading list. My list will include novels, short 
stories, poetry, film, and works of Critical or Cultural Theory. Each category 
will be represented by selected works that “every English major should” know. 
The major texts for the course will be chosen from the categories listed above. 
Our texts will include: Ernest Hemingway, J. D. Salinger (short stories); W. B. 
Yeats, Anne Sexton, Adrienne Rich, Gary Snyder (poetry and poetic essay); 
Haruki Murakami (contemporary novel TBA), and Walter Benjamin 
(theoretical essay). One or two other texts, including film, will be chosen at a 
later date in consultation with the class. I will provide a list of further reading 
suggestions. These suggestions will serve as souvenirs of the CSB/SJU English 
major and may be read at any time in the future!  
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English Major: 40 Credits 
 
Requirements: 
 
_____ 8 credits of ENGL 221-223 (must be differently numbered): 
           221: World Literatures 
           222: Literatures in English 
           223: Literature of the Americas 
 
_____ 4 credits of ENGL 243: Literary Theory and Criticism 
 
_____ 4 credits of ENGL 311: Writing Essays 
 
_____ 4 credits of Capstone: 

ENGL 365: Capstone   
HONR 398 Honors Senior Essay, Research or Creative Project 
EDUC 362 Student Teaching 

 
20 additional credits of English electives: 
 
ENGL _____ 
ENGL _____ 
ENGL _____ 
ENGL _____ 
ENGL _____ 
           
At least 16 credits of coursework must be 300 level:           
 
ENGL _____; ENGL _____; ENGL 311; Capstone 
Students may apply only one course from 120-124 toward the major. 
Students must have sophomore standing to enroll in 300-level courses. 



6 

 
English Major with Creative Writing Concentration: 
44 Credits 
 
Requirements: 
 
_____ 4 credits of ENGL 213: Creative Writing—Fiction and Poetry 
_____ 8 credits of ENGL 221-223 (must be differently numbered): 
           221: World Literatures 
           222: Literatures in English 
           223: Literature of the Americas 
 
_____ 4 credits of ENGL 243: Literary Theory and Criticism 
 
_____ 4 credits of ENGL 311: Writing Essays 
 
_____ 4 credits of ENGL 313: Advanced Creative Writing 
 
_____ 4 credits of Capstone 

ENGL 368: Creative Writing Capstone   
HONR 398 Honors Senior Creative Project 
 

 
16 additional credits of English electives*: 
 
ENGL _____ 
ENGL _____ 
ENGL _____ 
ENGL _____      
 
*Students may apply 4 credits from COMM 245: Media Writing; COMM 345: 
Advanced Media Writing; or THEA 211: Playwriting 
 
At least 16 credits of coursework must be 300-level:   
         
ENGL _____; ENGL 313; ENGL 311; Capstone 
 
Students may apply only one course from 120-124 toward the major. 
Students must have sophomore standing to enroll in 300-level courses. 

23 

 
English/Communication 386: 

Studies in Film (HM) 
 

Days: TR                 Professor: Luke Mancuso 
Time: 2:20-3:40pm               Office: QUAD 355B 
Campus: SJU 
Lab: Tuesday 3:50-6:00pm 
 
 

Hooray for Hollywood!:   
A Cultural History of the 1st Hundred Years of Hollywood Cinema     

  
An upper-division course, which showcases the wider scope of film studies, 
concentrating on formal analysis of film sequences, with the daily practice of 
covering the formal elements of film (mis-en-scene, cinematography, camera 
angles, editing, narrative, acting, content, etc.) within the larger context of Hol-
lywood cultural history---from production to marketing to exhibition to the star 
system.   
  
Students will engage with group analysis of film sequences, diverse narratives, 
community discussion, and engaged writing about film narratives. Vigorous 
active participation required. 

 
 

English 387: Intro to Linguistics 
 

Days: MWF     Professor: Sarah Schaaf 
Time: 11:50-12:45pm    Office: RICHA P20 
Campus: CSB 
 
Linguistics, as a discipline, is the scientific study of human language. This 
course will cover the core of linguistic study: phonetics and phonology (sounds 
and sound systems), morphology (word shapes), syntax (sentence structure), 
semantics (the meanings of linguistic forms), and pragmatics (meaning in 
context). We'll also look at a wide variety of other topics including 
sociolinguistics (language and identity), language contact, change, death, and 
revitalization; and writing systems. This challenging but fascinating topic area 
will prove relevant not only to students of English and education but also to 
those majoring in foreign languages, philosophy, psychology, or computer 
science. 
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English 382: Race & Ethnicity in US  

Literature (HM)(GE)(IC) 
 
 

Days: TR    Professor: Christina Tourino 
Time: 11:10-12:30pm   Office: QUAD 354B 
Campus: SJU 
 
  
This course is an introductory survey of race and ethnicity in the literatures of 
the United States.  Ethnic literatures are generally produced out of cultural, 
political, and/or economic crises by members of a marginalized group.  We 
will think about how texts respond to such crises, paying special attention to 
recurring themes such as assimilation, inter-generational conflict, slavery,  
borders, translation, memory, and witnessing.  In addition to race,  
color, class and ethnicity, gender and sexuality are important categories of 
analysis for this course.  Our discussions will be grounded in the historical, 
cultural, and theoretical contexts of each text. 
  
The very topic of “ethnic literature,” however, defeats any effort at a  
survey.  While these texts stem from several ethnic communities—Jewish  
American, Italian American, Black, Mexican American, Japanese Canadian, 
Dominican—they do not “represent” such communities.  Such “representation” 
is impossible.  The arbitrary nature of their selection is, itself, a problem for the 
field (and the course), and any concept of “coverage” is impossible.  Part of 
our work together will be to learn how to challenge the framework of this 
course, as well as current ideas such as “multiculturalism” and “diversity.”  
  
Texts may include: Israel Zangwill’s “The Melting Pot,” Alan  
Crosland’s “The Jazz Singer,” Gordon Parks’ “Shaft,” Anzia Yezierska’s 
Bread Givers, Charles Chesnutt’s “The Wife of His Youth,” Pietro Di  
Donato’s “Christ in Concrete” (selection), Ralph Ellison’s The Invisible Man, 
Spike Lee’s “Bamboozled,” Melvin Van Peebles’ “Classified X,” Tomás 
Rivera’s And the Earth Did Not Devour Him, Guillermo Gomez-Peña’s 
“Border Brujo” Richard Rodriguez’ Hunger of Memory, Joy Kogawa’s  
Obasan, Junot Diaz’ Drown, and Joshua Marston’s, “Maria Full of Grace.”   
Theoretical writers include Rosaura Sánchez, Tomás Rivera, Cornel West, 
Henry Gates, Anthony Appiah, Lisa Lowe and Toni Morrison. 
  
Evaluation is based upon participation and written work.  Assignments and 
texts are subject to change.  
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English Major: Concentration in English – Communication 
Arts/Literature for 5-12 Education Licensure (44 credits) 
 
Students who entered in Fall 2013 or later 
 
Required Courses: 
 
_____ 8 credits of ENGL 221-223 (must be differently numbered): 
           221: World Literatures 
           222: Literatures in English 
           223: Literature of the Americas 
 
_____ 4 credits of ENGL 243: Literary Theory and Criticism 
 
_____ 4 credits of ENGL 311: Writing Essays 
 
_____ 4 credits ENGL 382: Race and Ethnicity in U.S. Literature or ENGL 

383: Post-Colonial Literature 
 
_____ 4 credits of ENGL 387: English Language (Linguistics) 
 
_____ 8 credits of required courses from the Communication Department+  

2 credits of COMM 200: Public Speaking 
2 credits of COMM 252: Listening 
4 credits of COMM 103: Mass Communication 

 
_____ 4 credits of EDUC 362 (Capstone) 
 
_____ 8 additional credits of English electives* 

ENGL _____ 
ENGL _____ 

 
*The English Department strongly recommends ENGL 352: Shakespeare as 4 
of these credits. 
+ These courses count toward the English major only for students who 
complete the Education minor. 
 
See also the Education Department's listing of courses required for a 5-12 
licensure. 
 
Students may apply only one course from 120 to 124 toward the major. 
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English Minor (20 credits) 
 
_____ 20 credits of English courses, including at least 12 at the upper-
division level* 
 ENGL ____ 
 ENGL ____ 
 ENGL 3___ 
 ENGL 3___ 

ENGL 3___ 
 

*The English Department strongly recommends that students take English 311. 
 

Students may apply only one course from 120-124 toward the minor. 
 
 
 
 
 
 
Writing Minor (20 credits) 
 
_____ 12 credits of writing courses within the English major*+ 
 
 ENGL ____ 
 ENGL ____ 
 ENGL ____ 
 
*Students may substitute COMM 245: Introduction to Media Writing and 
COMM 345: Advanced Media Writing 
+ The English department strongly recommends that students take English 311. 
 
_____ 8 additional elective English credits 
  

ENGL ____ 
 ENGL ____ 

 

Students may apply only one course from 120-124 toward the minor. 
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English 366A: Modernism: Fragments,  

Form and Identity (HM) 
 
 

Days: MWF    Professor: Rachel Marston 
Time: 1:50-2:45pm   Office: QUAD 359A 
Campus: SJU 
  
“Make it new.” 
  - Ezra Pound 
  
“Though we see the same world, we see it through different eyes.” 
  
      - Virginia Woolf 
  
  
While Ezra Pound’s now famous injunction came late in the Modernist period, 
the words serve as a good way to think about Modernism: an attempt to make 
poetry, fiction, and art new. The Modernist period is sometimes narrowly  
defined as taking place between World War I and World War II, but the  
thematic and formal concerns begin earlier and extend beyond the time frame 
between the World Wars. 
  
Modernism is, in some ways, a category of convenience, describing a large 
variety of texts and artistic approaches by writers who were breaking away 
from past models, namely Realism, and challenging social and political norms. 
Modernist texts are frequently characterized by an engagement with identity, 
fragmentation, alienation, and formal experimentation. These texts emphasize 
characters’ consciousness and perceptions of the world rather than plot or  
verisimilitude (the attempt to represent reality). The texts also experiment with 
chronology, collage (incorporating different voices and forms within a single 
text), and free verse. 
  
In this class, we carefully read, discuss, and write about primary texts by such 
authors as Virginia Woolf, Jean Toomer, T.S. Eliot, James Joyce, Zora Neale 
Hurston, Gertrude Stein, William Faulkner, Nella Larsen, and others to explore 
questions of identity, race, and gender in form as well as content.  We will also 
discuss these texts in their historical and critical contexts. 
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 Electives: Upper Division 
 

English 315B: Editing and Publishing 
 

Days: MWF    Professor: Cindy Malone 
Time: 11:30-12:25pm   Office: QUAD 357B 
Campus: SJU 
  
With literary publishing in rapid flux, book publishers knit their brows and try 
to forecast demand for printed books and e-books. Every prediction prompts a 
new round of hand-wringing about the future of the book.  
  
The shift from print to electronic formats has had—and continues to have—
enormous consequences for the publishing industry. Claims that this shift 
spells the death of books, however, demand careful examination. In English 
315, we’ll explore the rapidly changing book-publishing industry, looking 
closely at the ways in which industry developments and new technologies af-
fect writers, readers, and publishing companies. We’ll begin by studying the 
traditional book-publishing model, and then we’ll study the effects of digital 
technologies on the transmission of writers’ works to audiences of readers. By 
the end of the semester, we may not arrive at certain answers about the future 
of literary publishing, but we’ll understand many of the forces that will shape 
that future.  
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 100-Level Courses 
 

English 120B:  
Fiercely Funny Fiction (HM) 

  
Days: MWF                                           Professor: Cindy Malone 
Time: 1:50-2:45pm                                     Office: QUAD 357B 
Campus: SJU 
  
 
Imagine spending a semester reading novels about war, violence, and family 
strife. Would you descend into a slough of hopelessness and suffering? Not in 
this course. We’ll read novels by writers who use the devices of humor to ex-
plore deeply serious matters.  
 
Consider, for example, Joseph Heller’s Catch-22, the novel whose title became 
the phrase for irresolvable, absurd, even deadly bureaucratic tangles. In 
Heller’s novel, a military pilot who fears danger and refuses to fly bombing 
missions is sane, so he must fly more 
missions; a pilot willing to fly dangerous bombing runs is insane and eligible 
for grounding: “All he had to do was ask; and as soon as he did, he would no 
longer be crazy and would have to fly more missions.” We’ll read short stories 
and novels that use black humor, satire, parody, and other modes of humor to 
evoke laughter and to provoke thought about social institutions, ethical norms, 
and everyday choices. 
  
Readings might include Voltaire’s Candide; Mark Haddon’s The Curious Inci-
dent of the Dog in the Night-Time; Nick Hornby’s How to Be Good; and Zadie 
Smith’s White Teeth. 
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English 120F:  

Monstrosity & Metamorphosis (HM) 
Days: MWF       Professor: Rachel Marston 
Time: 9:10-10:05am      Office: QUAD 359A 
Campus: SJU 
 
Monsters are integral parts of our narrative experience, from childhood ghost 
stories to updated contemporary tales of vampires and zombies. We are 
fascinated with monsters, the creatures that are almost us but not quite, the 
creatures we might become. The word monster comes from the Latin monere, 
meaning "to show," "to warn," or "to remind" (Webster's word Histories, 
1989). This course will examine literary representations of the monstrous. We 
will ask: How do we conceive of the monster and the monstrous? What forms 
can the monstrous take? What is the relationship between monsters and desire? 
What does monstrosity teach us about narrative forms? And above all, what 
does the monster reveal or show us about ourselves, especially how we 
understand and construct individual and social identity?  
 

 
 

English 120H: City Mysteries (HM)(GE) 
 

Days: MWF    Professor: Yvette Piggush 
Time: 3:00-3:55pm    Office: QUAD 352B 
Campus: SJU 
 
 
In many ways, modern fiction is both product and producer of the modern city. 
Our urban areas are spaces of technological achievement, intellectual 
enlightenment, and logical, narrative order. They are also places of 
heterogeneity, desire, and mystery. This class uses the intersection of fiction 
and the city to explore the nature of fiction, its formal construction, and its 
interpretation. You can expect to learn about Sherlock Holmes, then and now, 
and to consider how the mystery genre, in books and on TV, plays an 
important role in shaping gender conventions.  
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English 286-02A: Intro to Film Studies (HM) 

 
Days: MWF     Professor: Luke Mancuso 
Time: 3:00-3:55pm     Office: QUAD 355B 
Campus: SJU 
Lab: Monday 4:00-6:15pm 
 
Welcome to Film Heaven: An Introduction to Active Spectatorship. In film 
heaven, we will go beyond the level of ―two thumbs up and will work toward 
a more theoretical and historical understanding of Hollywood film and film 
history. Students will gain an understanding of the history of film in the U.S. 
and abroad, and we will look at aesthetic and technical aspects of filmmaking. 
Students will also become familiar with film terminology. 2G2BT.  
  
We will watch many cinema masterworks in the course of the semester, and 
there will be a lab scheduled for this purpose. We will also read film theory, 
reviews, and other texts to broaden our understanding of the medium and its 
genres. Attendance at film lab is mandatory.  
  
Students will do presentations, writing, and will be expected to participate ac-
tively in our discussions. They will also be expected to keep up with readings 
and screenings. There may be a nominal cost for photocopied materials.  
  

Attention: This course requires vigorous and active par ticipation.  
  

This course is cross-listed with COMM 286 
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Electives: Lower Division 

 
English 286-01A: Intro to Film (HM) 

 
Days: TR      Professor: Mike Opitz 
Time: 2:40-4:00pm    Office: RICHA N27 
Campus: CSB 
Lab: Tuesday 4:10-6:25pm 
 
In the classic essay, “The Work of Art in the Age of Its Technological  
Reproducibility,” theorist Walter Benjamin notes: “When Abel Gance fervently 
proclaimed in 1927, ‘Shakespeare, Rembrandt, Beethoven will make films … All 
legends, all mythologies, and all myths, all the founders of religions, indeed, all 
religions, … await their celluloid resurrection, and the heroes are pressing at the 
gates,’ he was inviting the reader, no doubt unawares, to witness a comprehensive 
liquidation.”  (23)  We are over one hundred years into the age of cinema and it is 
the goal of this course to examine the various liquidations and rebirths that have 
resulted from movies.   We will use Benjamin’s work to guide us through various 
periods and genres of movies, and to investigate the cultural material produced and 
reproduced in movies.  The course will begin with early montage theory and early 
movies.  From this base, we will venture into specific genres and explore the kinds 
of characters, stories and myths that have become “celluloid resurrections” of 
some tenets of our culture.  The course will explore some of these topics: the  
origins of movies and montage theory; the romance comedy; the gangster film and 
a final selections of classic films. 
 
This course will serve as an introduction to a cultural studies approach to reading 
film. Active participation in class discussion, attendance at film screening labs and 
informed critical writing will be the basis for evaluation. This course is cross-listed 
with COMM 286. 
 

. 
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Gateway Courses 

 
English 221B: Early Western Literature: 

Homer/Dante (HM) 
 

Days: MWF     Professor: Jessica Harkins 
Time: 12:40-1:35pm   Office: QUAD 350B 
Campus: SJU 
 
This early western literature course starts in the ancient world and travels to the 
medieval as we read foundational masterpieces of literature.  We read the   
famous Greek poets Homer and Sappho, and the later Roman poets Virgil and 
Ovid.  We see how Virgil changes Homer in his later version to fit with the 
values of the Roman Empire.  (We also look at some contemporary poems to 
see how modern writers retell Ovid’s classical myths.)  In the Medieval period 
we see how Dante and other Christian writers transform the ancient, “pagan” 
stories into Christianized versions.  Students see how a story changes over time 
as each writer turns old material into something new—something suited to his 
or her present time and place.  We also study gender and sexual norms in these 
often sexually troubling works, and we see how marginalized female writers, 
such as Sappho and Christine de Pizan, depict their sex in their own words 
while carving out a place for women within a masculine tradition.  Students in 
this course may expect to learn ways of reading literary texts, how to conduct 
literary research and analysis, as well as how to recognize allusions in later 
literature—a strong basis for future literary study.  
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English 222A: English  

Renaissance Literature (HM)(GE) 
  

Days: TR                                               Professor: Matt Harkins 
Time: 12:45-2:05pm                            Office: QUAD 352C 
Campus: SJU 
  
From the 1580s to the 1680s England experienced an unprecedented literary 
renaissance, as writers resurrected and reimagined classical literary forms to fit 
new cultural, political, and social pressures. We’ll read and consider texts  
within this historical context, from the sonnet sequences of Lady Mary Wroth 
and Sir Philip Sidney, to epics such as Edmund Spenser’s The Fairie Queene 
and John Milton’s Paradise Lost, pastoral and country house poems by  
Aemilia Lanyer, Ben Jonson, and Andrew Marvell, the religious lyrics of John 
Donne and George Herbert, the occasional verse of Mary Herbert and  
Katherine Philips, and the Restoration-era work of John Wilmot (the Earl of 
Rochester) and Aphra Behn.  

 
 

English 223D: Haunted Americas (HM) 
 

Days: MWF    Professor: Yvette Piggush 
Time: 1:50-2:45pm    Office: QUAD 352B 
Campus: SJU 
 
 
This course introduces you to the literary culture of the nineteenth-century 
Americas by introducing you to its ghosts.  Literary forms, like the poetic  
elegy, cultural movements, such as gothicism and romanticism, and new  
technologies, like the photograph, combined to make the Americas very  
ghostly places in the 1800s.  The course will feature works by and about three 
of the most significant groups of ghostly Americans:  Native Americans,  
enslaved Americans, and women.  We will consider theoretical approaches to 
haunting from psychological, sociological, historical, and literary perspectives 
and the historical contexts of imperialism and war that contributed to the 
haunting of the Americas. Readings for this class may include short stories, 
poems, and narratives by writers including Edgar Allan Poe, Emily Dickinson, 
Harriet Jacobs, and Henry James. 
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English 311-02A: Writing Essays 

 
 
Days: TR                                            Professor: Matt Callahan 
Time: 2:20-3:40pm                           Office: QUAD 355D 
Campus: SJU 
  
Simply stated, the goal in Writing Essays is to write well, to place one word 
after another in a unique and careful way so that not only will the reader  
understand the message conveyed in a given essay, but they might understand 
something of the messenger as well. How is this done?  

It is not an easy task or one that is undertaken lightly. There are many aspects a 
writer must consider and some of these will be explored during the semester. 
Word choice will be discussed and examined since, like fingerprints, each 
word leaves an individual imprint along an essay’s path. Style, the               
unmistakable scent of a writer, will be developed too since it is often the case 
that how an essayist writes is every bit as important as what an essayist writes. 
Focus, consistency, authority and self-discovery all must be factored into the 
equation, too. Indeed, it is the process of self-discovery or self-exploration that 
can be at once the most maddening and most rewarding aspect of the essay 
writing experience. 

The class format will be a blend of reading and discussion of our texts, brief 
writing exercises, peer workshops, in class readings and conferences with the 
instructor. Our readings will provide examples of some of the finer essayists of 
our time and will serve as guides for what a truly great essay can do. But the 
primary concern of the class will be on the creation and refinement of our own 
work so that, by the semester’s end, each student will be able to trace back, 
word by word, their own unique and carefully crafted written landscape.  
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 Writing Courses:  Upper Division 
 

English 311-01A: Writing Essays 
 
Days: TR     Professor: Matt Harkins 
Time: 9:35-10:55am    Office: QUAD 352C 
Campus: SJU 
 
Put simply, we’ll be committing “creative nonfiction.” Like the writers we’ll 
be reading, we’ll try to discover exactly what we want to say—and then say it 
so well that others will want to read our writing.  
 
In inventing the essay as we know it, Montaigne noted how his work remained 
provisional and exploratory—“essays” or attempts at his subject. In a very real 
sense these qualities stemmed from his drive to keep diving deeper and deeper 
into his prose to try to discover what it was exactly that compelled him to write 
in the first place. Subjects are difficult like that. E.B. White, writing about the 
first moon landing, went through multiple drafts, writing and rewriting until 
finally satisfied with his narrative tone—and thus understood what it was he 
wanted to say.  
 
We’ll be paying a good deal of attention to how this “what” takes shape largely 
through “how” an essay comes together; form cannot be separated from  
content. Small, telling details, precisely rendered, ground one’s work in the 
world, letting a series of thoughts take root. Developing this precision will be 
at the heart of our writing. Everything submitted this semester should be the 
product of multiple drafts—some turned in, some not—as, apprentices of a 
demanding craft, we hone our skills.  
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English 243:  

Literary Theory & Criticism (GE)                   
 
Days: TR     Professor: Christina Tourino 
Time: 9:35-10:55am   Office: QUAD 354B 
Campus: SJU 
 
In this course, instead of reading literature, we will read about literature. In a 
well-developed philosophical tradition stretching back at least to Plato,  
scholars have asked, “What is literature and what does it do?”  This semester, 
we will join them.  

 
The working definition of theory in this course is a set of generalizations or 
questions, usually rather abstract, about the nature or value of a particular  
practice or set of practices. Literary theory, then, refers to the process of  
understanding the nature of literature, the function of literature in society, and 
the relation between the text and the author, the reader, language, culture, and 
history. Some questions we will explore in this course:  What is literature and 
what does it do?  How do we read and interpret literary texts?  Is it possible to 
arrive at a “correct" interpretation of a text?  Does the “meaning” of a literary 
text reside in the text itself, in the author, or in the reader?  How are texts  
related to other texts?  How are texts shaped by extra-textual matters?  
Literary theory is inseparable from social theory, which attempts to understand 
something about why things are as they are. We will study some major  
statements of literary and social theory spanning many schools of thought, 
such as Hermeneutics, Marxism, Psychoanalysis, Structuralism,  
Post-structuralism, Post-modernism, Post-colonialism, Feminism, Queer  
theory, and Cultural Studies.  
 
Supervised reading or research at the lower-division level. Permission of  
department chair required for non-majors. Not available to first-year students 
without permission. 
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 Writing Courses: Lower Division 
 

English 206-01A: Creative Writing:  
Clinical Encounters  

 
Days: TR    Professor: Christopher Bolin 
Time: 9:35-10:55am   Office: QUAD 359D 
Campus: SJU 
 
English 206 is a year-long, creative-writing course for pre-health science  
majors, which offers a sustained, clinical experience. Students learn to guide 
patients through creative-writing exercises, at local clinics, while developing 
their own writing lives. This course helps future clinicians learn to  
communicate with precise imagery and metaphors, while revealing  
connections between the practice of medicine and the arts of poetry and  
fiction. Additionally, this course helps students see “patients” as people who 
are not defined by their diseases while increasing students’ capacity for  
working with ambiguity (moral, creative, and narrative).  
 
 

English 213-01A: Creative Writing:             
Poetry and Fiction   

 
Days: TR    Professor: Jessica Harkins 
Time: 11:10-12:30pm   Office: QUAD 350A 
Campus: SJU 
 
This course offers a workshop in poetry and fiction (short stories).  As  
individuals, students spend the semester reading and practicing the art of  
creative writing.  As a workshop, students define and hone editing skills, as 
well the ability to listen and discuss creative writing, as we work together on 
our individual projects.  Students may expect to read and to try their hands at 
work in both genres, to seriously revise and re-imagine their work, and to do so 
while exploring the achievements of other writers.  To this end, the course will 
facilitate critical analyses of elements of composition, familiarizing 
students with the building blocks of poetry and short fiction.  Students will 
have opportunities for open, exploratory writing, experiment with form, 
discussion with peers, and participation in a public reading.  Over the course of 
the semester, each student receives support in the thoughtful development of  
selected pieces towards the completion of a personal writing portfolio at the 
conclusion of the course. 
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English 214-01A:  

Writing the Experience (EL) 
  
Days: TR    Professor: Christopher Bolin 
Time: 8:00-9:20am   Office: QUAD 359D 
Campus: SJU 
  
In this course, students explore their own poetry and fiction while getting to 
teach creative writing to local fifth-graders. This course helps students better 
their writing of poetry and fiction and helps them develop the skills to teach 
creative writing. Students participate in writing workshops and closely  
examine published stories and poems. Additionally, we spend a number of our 
class meetings leading creative-writing sessions at a local, elementary school. 
Ultimately, this course helps students see how "service" and "art" complement 
one another. This course helps students write stronger poems and stories and 
connects them with a community of engaged peers. 
 
This course has a $35 supplemental fee for background checks and  
transportation costs.  


